ENVER HADZIJAJ

IDENTIT

Art director & Designer

Y &

PUBLICATIONS

VENICE BIENNALE - FINNISH PAVILION

13TH BERLIN BIENNALE

KUNSTVEREIN MUNICH

200 YEARS KUNSTVEREIN MUNICH. FOR-NOW
TONY COKES. FRAGMENTS, OR JUST MOMENTS
BRUCE NAUMAN.ON/WITH

BRUNO ZHU. FICTION NON FICTION

SEJLA KAMERIC. MOTHER IS A BITCH
CHRISTINA RAMBERG. THE MAKING OF HUSBANDS
KUNSTVEREIN BRAUNSCHWEIG

SEA: CONTEMPORARY ART IN SOUTHEAST ASIA
FAITH RINGGOLD. POLITICS/POWER

WEISS PUBLICATIONS

7TH BERLIN BIENNALE

CHRISTOPH SCHLINGENSIEFXY

MUSEUM OFF MUSEUM

SALON DAHLMANN / MIETTINEN COLLECTION
YAEL BARTANA. IF YOU WILL IT, IT'S NOT A DREAM
LIZZIE FITCH / RYAN TRECARTIN
KUNSTMUSEUM BREMERHAVEN

KINDL - CENTER FOR CONTEMPORARY ART
PARIS ASS BOOK FAIR

MYSTERIUM

MADE-IN

NUMERO HOMME

EXLIBRIS

Identity & publications
Identity & publications
Identity & publications
Publication
Publication
Publication
Publication series
Publication
Publication

Identity & publications
Publication
Publication

Publishing house
Identity & publications
Publication
Publication

Identity & publications
Publication
Publication

Identity

Identity

Identity

Identity

Identity & magazine design
Magazine design
Identity & digital magazine design



IDENTITY

VENICE BIENNALE -
FINNISH PAVILION

The visual Identity for the Finnish Pavilion is based on three aspects: medieval alchemy color
coding, the optical illusion of the Rubin Vase and the Japanese concept of the negative space

Hsna .

Throughout the printed material Jenna Sutela’s (h)airy sculptures — the different characters
on stage — are depicted as yellow silhouettes standing opposite each other in numerous
configurations. The color yellow refers to medieval alchemy where air was affiliated with the
colour yellow, intellect, and the breath of life.

By standing opposite each other the sculptures create a negative space like in the Rubin
Vase illusion — black profiles of two people looking towards each other creating a white vase.
The sculptures play with that negative space - so to speak with the space as the stage -
where the conversation (the airflow of breath) among them happens. They put that invisible
space ,ma“ in the center of the human perception.
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IDENTITY

13TH BERLIN BIENNALE

The large presence of foxes within the inner city of Berlin is a starting point for thinking
through the 13th Berlin Biennale for Contemporary Art as an investigation of fugitivity. The
encounter with urban foxes has been described by poets as presencing, a spinning in place,
delaying in the fox’s presence for a time. The mind encounters otherness, but does not move
on to associative thought chains—or prejudice. This encounter has less to do with the human
identifying with the fox, but of entering a new sphere of equality with it.

This proposal for the 13th edition of the Berlin Biennale for Contemporary Art is a working con-
cept of fugitivity understood as the cultural ability of a work of art to set its own laws, in the face
of lawful violence. This illegality, this foxing, this traversing of laws that are unjust, sometimes
happens within the imaginary a joke opens, or are glimpsed in the flicker of artworks.

As a curatorial grounding, this works at two levels within the biennale in the making.
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DESIGN STATEMENT ON THE 13TH BERLIN BIENNALE WEBSITE

~When one of my eldest sisters fled Kosovo to find refuge in Germany
during the first Balkan war in the 1990s, she had to hide her passport
and documents to avoid being deported immediately. She told me that
she had sewn them into her underwear to slip them through.

| think of the stitch as a border, a separator, while at the same time, it
acts as a connector—it is ambiguous. It is a porous membrane that
holds the parts it separates in its firm grip. Within the human body, the
diaphragm is a boundary (“fence”, in Greek). In Ancient Greece, it was
believed that this was where the soul was located. It was impenetra-
ble: it separated the pure and clean organs—heart, lungs, and further
up: the brain—from the unholy, dirty parts such as the intestines and
faeces. It was believed that only laughter—through the vibration it
causes—made the diaphragm permeable and allowed the two parts of
the human body to unite.

The font Times is the go-to font of legal business, of bureaucracy, and
academia. It is the industry standard for legal documents created for
court. It is so familiar, we no longer perceive it as a designed form, but
as a carrier of power and certitude.

This is where Rhymes comes in, wilfully confusing, it may almost pass
for the Times—identity theft! Rhymes is a font drawn between 2017 and
2021, based on early discarded forms of the Times—that is, the desi-
gns that have never been digitized before. It deceives us into a visual
sense of security, but in the end, it is a quirky changeling.

Enver Hadzijaj, Graphic Designer of the 13th Berlin Biennale*

When one gfmy eldest sisters fled Kosovo to find refuge in X 1
Germany during the first Balkan war in the 1990s, she had to hide
her passport and documents to avoid being deported immediately.
She told me that she had sewn them into her underwear to slip
them through.

[ think of the stitch as a border, a separator, while at the same time,
it acts as a connector—it is ambiguous. It is a porous membrane
that holds the parts it separates in its firm grip. Within the human
body, the diaphragm is a boundary (“fence”, in Greek). In Ancient
Greece, it was believed that this was where the soul was located. It
was impenetrable: it separated the pure and clean organs—heart,
lungs, and further up: the brain—jfiom the unholy, dirty parts such
as the intestines and faeces. It was believed that only laughter—
through the vibration it causes—made the diaphragm permeable
and allowed the two parts of the human body to unite.

The font Times is the go-to font gflegal business, ofbureaucracy,
and academia. It is the industry standard for legal documents
created for court. It is so familiar, we no longer perceive it as a
designed form, but as a carrier of power and certitude.

This is where Rhymes comes in, wilfully confusing, it may almost
pass for the Times—identity theft! Rhymes is a font drawn between
2017 and 2021, based on early discarded forms of the Times—that
is, the designs that have never been digitized before. It deceives us
into a visual sense gf'security, but in the end, it is a quirky
changeling.

Enver Hadzijaj, Graphic Designer
of the 13th Berlin Biennale




1/2 LOGO

The logo as a compressed message and a
improvised, foldable, collapsable tool to break
free — merging the ,13“ and the letter ,B* Itis
smuggled into the Berlin Biennale signature:
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COLORS

The colors derive from the color spectrum which are visible to foxes




FONT ,RHYMES*

This is where Rhymes comes in, wilfully confusing, it may almost pass for the Times—identity theft!
Rhymes is a font drawn between 2017 and 2021, based on early discarded forms of the Times—that is, the
designs that have never been digitized before. It deceives us into a visual sense of security, but in the end,
it is a quirky changeling.

assing
the fugitive on

das fluchtige
weitergeben



KEY VISUALS

Graphic abbreviations - glyphs - of the fugitive foxing: countless permutations between the mischievous
fox and the jester dealing with the imaginary a joke opens. The glyphs are used in the visual communication
of the 13th Berlin Biennale and on the website representing the artists.
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LOGO CONCEPT
A signet extracted from the superimposition of the most common sans-serif

typefaces, which in turn refer to other different original sans-serifs.
A signet as a hauntological passing. The appearance as a preset.
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GUIDANCE SYSTEM IN THE ARCHIVE

1979 KM ROE KUN-BOLS Ungarische Konstruktivistischo Kunst
1979 KMCKOE KUN BO20 Individualle Strukturen

1979 KM KOE-KUN-COI9  Junge Akademie

1980 KM-KOE-KUN-021 Stadtiandschaft

1980 KU KOE KUN-BO21 Kunstverein - Eine situative Plastik

1 9 81 ( 1981 KM KOE -KUN-BO24 Kinstlerinnen
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PUBLICATION

200 YEARS KUNST-
VEREIN MUNICH
FOR-NOW

FOR NOW 200 Years Kunstverein Minchen” is published on the occasion of its bicentennial.
The comprehensive publication is dedicated to the institution, its history, its publics, and its
artists. In addition to contributions by Andrea Fraser, Christian Fuhrmeister, Quinn Latimer,
Doreen Mende, Philip Ursprung, and the Kunstverein’s archivists Jonas von Lenthe and Jo-
hanna Klingler, the book brings together an extensive collection of visual material and other
documents that retrace the institution’s rich artistic, but also bureaucratic and sociopolitical,
activities over 200 years.

PUBLISHER: DISTANZ VERLAG
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PUBLICATION CONCEPT AND DESIGN TONY COKES. FRAGMENTS, OR JUST MOMENTS
FOR THE EXHIBITION AT KUNSTVEREIN MUNICH & HAUS DER KUNST MUNICH

TONY COKES
FRAGMENTS, OR
JUST MOMENTS

The design idea was to merge Tony Cokes’ predominant use of Helvetica with Otl Aicher's
corporate identity for the 1972 Munich Olympics, a project Cokes explores in his work SOME
MUNICH MOMENTS, 1937-1972 in the exhibition. The result is a design grid based on Aicher's
Olympic posters and a typeface that attempts to combine the strengths of Helvetica and
Univers (Aicher’s choice for Munich's Olympic identity), UNICA. UNICA had the misfortune of
being designed for phototypesetting just as desktop publishing was making the technology
obsolete, and subsequent corporate mergers and a copyright dispute kept a digital version
off the market. It wasn't until 2015 that digital versions were released.

PUBLISHER: DISTANZ VERLAG

CONCEPT
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PUBLICATION BRUCE NAUMAN. ON/WITH FOR TAl KWUN CONTEMPORARY

BRUCE NAUMAN
ON/WITH

The American Bruce Nauman (b. Fort Wayne, US, 1941; lives and works in New Mexico, US) ranks among the
preeminent visual artists of our time. For six decades, he has worked in an extraordinarily broad range of media,
shattering the bounds of established genres and spearheading new ones along the way. His expanded concepti-
on of art encompasses wax casts, neon signs, physical contortions, word play, immersive audio and video envi-
ronments, and the studio as a site of exploration.

The publication enhances the pioneering artist’s largest survey exhibition in Asia to date, at Tai Kwun Con-
temporary in Hong Kong, with its multifaceted selection by the editors who have compiled interviews on
and with the artist and his colleagues. Cao Fei, Anne Imhof, Andrea Lissoni and Nicholas Serota, Mere-

dith Monk, Philippe Parreno, Paul Pfeiffer, Robert Storr, Willoughby Sharp, Zhang Peili, and Samson Young
among other key contributors are drawing historical connections and opening up fresh perspectives on
Nauman’s oeuvre. Texts by the exhibition co-curators Carlos Basualdo, Caroline Bourgeois, Pi Li, and the
Tai Kwun Contemporary team, are complemented by introductions to historic interviews by Joan Simon, as
well as an array of supporting documentation and images offering new insight into Nauman’s enduring rele-
vance amidst a changing media landscape.

PUBLISHER: DISTANZ VERLAG
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PUBLICATION BRUCE NAUMAN. ON/WITH FOR TAl KWUN CONTEMPORARY
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PUBLICATION SERIES

BRUNO ZHU
FICTION NON
FICTION

FICTION NON FICTION is a series of readers edited by Bruno Zhu that pairs voices in litera-
ry criticism with the material histories of labor, gender, and race. Each volume offers a close
reading of fictional and theoretical works to explore how identity politics have been narra-
tivized by liberal institutions across different times and spaces. Volume 1, published in con-
junction with Bruno Zhu‘s commission License to Live at Chisenhale Gallery, London, delves
into the concept of space. Spanning Martinique and colonial Algeria, Jamaican plantations,
and 1970s Lisbon, the collection examines the enduring impact of colonial projects that conti-
nue to underpin extractive systems today.

ART DIRECTION
DESIGN



PUBLICATION SERIES CONCEPT AND DESIGN FICTION NON FICTION

FICTION
NON
FICTION

Volume 1

co-edited by
Bruno Zbu & Chisenhale Gallery




PUBLICATION SERIES CONCEPT AND DESIGN FICTION NON FICTION

Contents

Lecture I
suffering and
Infrahumanity

Autobiography
Out of Empire




PUBLICATION

SEJLA KAMERIC
MOTHER IS A BITCH

Sejla Kamerié¢'s new book MOTHER IS A BITCH which brings together texts and images that
reflect on Kameric‘s multifaceted practice following two main lines within her body of work:
self-portraits and textile works. We decided to disrupt the linear/chronological story-telling in
text and image as well as in the design process itself.

PUBLISHER: DISTANZ VERLAG

ART DIRECTION
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THE MAKING OF
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PUBLICATION — KW INSTITUTE FOR CONTEMPORARY ART

Koanig Books, London
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FAITH RINGGOLD
POLITICS/POWER

PUBLISHER: WEISS PUBLICATIONS

RRRRRRRRRRRR
DDDDDD






PUBLICATION

|
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buy a g;amtmu in 1989, They came to

my studio to see the American People
and Black Light series. They were
looking at a painting of the US flag,
thinking it was like a Jasper Johns!
But they ran away when they realized
you can read the words ‘Die Nigger
within the stars and stripes—it was my
nainting Flag for the Moan: Die Nigger
Hay for the Moon: Die Nigger was my
way of saying thal too many American
people go Lo bed hupFry. while the
government spent billions to place

their flag on the moon.”
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PUBLICATIONS

THE IDEAL
COMMUNIST

HELGA PARIS FAITH RINGGOLD THE IDEAL COMMUNIST CITY
Frauen bei der Arbeit Politics / Power the i press series on the human
Women at Work environment

Gentemporary Art in
Southeast Asia

SEA: CONTEMPORARY ART IN diverse Kataloge fiir die Galerie WEISS ANNE TURYN
SOUTHEAST ASIA Top Stories

uonELEA 1O PHOMAM

* Eing oy U Mot Scar, Kavin . Com, P Th.

WORLD OF VARIATION
the i press series on the human
environment

LOUISA BOESZOERMENY
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@ Review: ‘Faith Ringgold: Politics / Power,” by Faith Ringgold, Michele Wallace and Kirsten Weiss - The...

= The New Jork Times 2

Faith Ringgold: ‘I Didn't Want People
to Be Able to Look, and Look Away’

Abook of the artist's work between 1967 and 1981 reveals her
commitment to Black Power and Black feminism.

By Lauren Christensen

March 30, 2022

“The American Spectrum” (1969) Courtesy of the artist and ACA Galleries, New Yor

In 1970, Faith Ringgold made her first big sale. Chase Manhattan
Bank almost bought “Flag for the Moon,” a painting that reminded
them of a Jasper Johns — until they realized these stars and stripes
were letters spelling a violent racial slur.

So instead they picked “The American Spectrum,” a row of abstract
faces painted in a gradient of skin tones from dark to light. Part of he
“Black Light Series,” begun in 1967, the piece uses darkened oil paint
to render figures that look black against a white backdrop; but
“viewed side by side, the different nuances of color become visible.”

As Ringgold, her daughter Michele Wallace and Kirsten Weiss write
in FAITH RINGGOLD: POLITICS / POWER (Weiss Publications,
$49.95), the piece was originally called “Six Shades of Black,” but the
new title “was deemed more amenable to collectors and less likely to
encourage inconvenient questions about ethnic and racial
representations.” The bank paid $3,000 for it, and still has it today.

Review ,,Faith Ringgold — Politics / Power*, New York Times, 30.3.2022

Q WIDEWALLS -

Art Monographs
You Need to Read
This Spring

T'op Lists

Recommendation ,,Faith Ringgold —
Politics / Power®,
Widewalls, 4.5.2022

HELGA PARIS
WOMEN AT WORK

Nearly everyone is looking
into the camera: expressions
open and relaxed. A quiet mo-
ment during the daily work
routine at an East German
clothing factory, which the pho-
tographer (born 1938) cap-
tured in black and white im-
ages, for a1984 series. This very
sensitive document is an hon-
est reflection of the times.

120 pages, 49 black and white
images, 20x26.5 cm, English/Ger-
man, Weiss Publications

e LEICA FOTOGRAFIE INTERNATIONAL

Review ,,Helga Paris — Women At
Work*™, Leica Fotografie International,
27.8.2022

PHOTOGRAPHY
CATALOGUE
OF THE YEAR

Anne Turyn: Top Stories

Elena Cheprakova and Kirsten Weiss, eds.

Weiss Berlin, Berlin

Nomination ,,Photography Catalogue of
the Year* by PARIS PHOTO for catalo-

gue ,,Anne Turyn — Top Stories*

= BROOKLYN RAIL

Critical Perspectives on
Art, Politics and Culture

Art Books

Helga Paris’s
Women at
Work

Paris’s portraits correct the
record of gender equality in
East Germany.

By Billy Anania

Review ,,Helga Paris —
Women At Work*, Brooklyn Rail,
5.10.2022

Women behind the lens

Factory girls: Helga

Paris's Women at
Work - in pictures

In 1984, the German photographer spent
several weeks at a state-owned clothing
factory in East Berlin capturing female
employees and their ‘unforeseen beauty’

Publications. All

Review ,,Helga Paris —
Women At Work*,
The Gurdian, 17.3.2022

METROPOLIS

DEA
COMMUNIST
cITY

Products

10 New Architecture and Design
Books to Read this Fall

Metropolis editors select the best fall and winter
releases from the top art, architecture, and design
publishers.

Recommendation ,,The Ideal Communist
City*, Metropolis Magazin,
22.10.2022
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/TH BERLIN BIENNALE

KW INSTITUTE FOR CONTEMPORARY ART, BERLIN
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PUBLICATION

CHRISTOPH
SCHLINGENSIEF

KW INSTITUTE FOR CONTEMPORARY ART, BERLIN / MOMA PS1, NEW YORK
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VERLETZENDE BILDER:

CHRISTOPH
SCHLINGENSIEFS

REISE IN
DEN
EIGENEN
TERROR

Christoph Schlingensiefs (Euvre zeichnet sich
durch ein seriell generiertes Bildprogramm dia-
phanischer Uberlagerungen aus, das im Anschluss
an Avantgarde-Regisseure wie Kurt Kren und Ale-
xander Kluge auf die Verstorung der Zuschauer/
innen zielt. Denn seine Uberblendungen fungieren
als fragmentierte Spiegel, die keine geschlossenen

,,,,,,,,, . 115

Oberflichen prisentieren, sondern blinde Flecke
in das Spiegelbild (der Zuschauer/innen) eintra-
gen Schlmgensle/s Bilder perforieren lm Sinne der
Definition des surrealistischen Kunst-
werks — dieses bestehe darin, in die Masse zu schie-
Ben — die Identitdtsk kti der Zuschauer/
innen, lassen die Grenze zwischen Subjekt und Ab-
Jekt (dem Miill, dem Ausgegrenzten, der Ausschei-
dung) kollabieren und enthiillen die menschliche
Verwundbarkeit (als Sterblichkeit). Die Bilder set-
zen die Reise ins Innere (,, ins Schwein®), in den
personlichen Terror uml das eigene Unheimliche,
..das Fremde in mn ngL’" die schonen Ohelﬂa-
ChEll und Identii die den M
gierbar machen — deshalb ist Schlingensi
programm Bestandteil eines politischen Projekts,
das die Angst im Inneren (als Bedingung der Mog-
lichkeit von Autonomie) sucht, nicht aber im Au-
Pen (als Voraussetzung von Regierbarkeit).
Im Folgenden wird an drei Stationen der kiinstleri-
schen Passio von Christoph Schlingensief Halt ge-
macht. Der Weg fiihrt von den medialen Storbildern
in BITTE LIEBT OSTERREICH zum diaphanischen
Verfahren in ATTABAMBI-PORNOLAND bis hin zu
den Geister- und Tierbildern in MEA CULPA, denen

die Grenze des Menschlichen eingeschrieben ist.
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YAEL BARTANA
IF YOU WILL IT,
IT’'S NOT A DREAM
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PUBLICATION - KW INSTITUTE FOR CONTEMPORARY ART

IF YOU WILL IT. IT IS NOT A DREAM

WENN IHR WOLLT,
IST ES KEIN TRAUM

VAEL BARTANA
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PUBLICATION — KW INSTITUTE FOR CONTEMPORARY ART
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DEMANDS

THE FOLLOMING ADE THE SELECTED DEMANDS
PLEMENTED N THE AGENOA OF THE JIHID:

DONATE ALL PROFIT FAOM HOLOCAUST TOURISM
T0 REHABILITATE FORMER WESTERN COLONIES !

NO MORE OFFICIAL LANGUAGES IN EUROPEAN COUNTRIES

ESTABLISHMENT OF MEDIR WATCH IN EUROPE T0
PREVENT DISSEMINATION OF RACIST IDEOLOGY !

REBURY ALL DEAD PEOPLE OF ONE NATION
IN THE NEIGHBORING NATION AKD VICE VERSA !

EU SHOULD ENPAND UNTIL IT INCLUDES CHINA !
POLISH CITIZENSHIP TO ALL IMMIGRANTS !

REINTEGRATION TAX TO COVER COST OF
MOVING 3.3 MILLION JEWS TO POLAND !

DISSMISSAL NOTICE OF THE POLISH STATE CONCERNING
THE CONCORDAT WITH THE VATICAN STATE - EACH
RELIGIOUS. INSTITUTION SHOULD ACT ON THE SAME LEVEL!

DIE KUNST DES
UNMOGLICHEN
DIE JEWISH DENAISSANCE
MOVEMENT INDOLAND

UNORITIES HOUSE INSTEAD OF
?ﬂml[ IN POLISH PRRLAMENT |

g
JESHAPE ISPAELI YOUTH DELEGATION
D DOLISH PILGRIMAGE TOURS T @1212“““

BIRTHRIGHT POLAND: A COMPRERENSIVE ST
F0R RE-MAPDING THE POLISH RISTORIC ENN'IDIGT:;!M.

THE STATE OF POLAND SHOULD DEVOTE 15%
OF ITS ANNUAL BUDGET TO CULTURE AND ARTS!

POLSKA SHOULD OPEN NOT ONLY FOR
JEWS. BUT ALSO FOR JEWISH WOMEN,

HIGH OFFICIALS OF ISRAEL TO DISALAY
LITERACY IN THE ARAB CULTURAL HERIVAGE!

ACKNOWLEDGE RIGHT OF RETURN FOR
BOTH JEWISH AND NON JEWISH PEOPLE.

STRID ISAAEL OF |18 JEWISH CHARACTER !

ABOLISH THE CURRENT STATE OF ISRAEL AND
EET AS A STATE OF THE GTATELESS
WHICH WILL BING RIGHTS TO ALL HUMAN BEWGS!

ANGELR MERKEL TO SPONSOR AN ENGINEERING PROJECT
THAY REACTIVATES THE SYRIAN AFRICAN CONTIRENTAL
DUIFT AND HAVE ~ISRASTINE = FLOAT N THE SEA !

i

|

THE FIRST

INTERNATIONAL CONGRESS

OF THE JEWISH RENAISSANCE

MOVEMENT IN POLAND
(JRMIP)




IIIIIIIIIII
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BREMERHAVEN
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LOGO




POSTER & WEBISTE

Kunstmuseum
Kunsthalle
BREMERHAVEN

IN IHRER
SPUREN
VON

B
—

AUSSTELLUNGEN

ARCHIV

AUSSTELLUNGEN
KUNSTHALLE
AKTUELL

:
. JAH N
-

DAPHNE AHLERS, LEDA
BOURGOGNE, EV

PLASCHG, FUPPIES PUPPIES
(JADE GUANARO KURIKI-
OLIVO)

05.06. - 04.09.2022

LIZ CRAFT
DO YOU LOVE ME NOW?
0.01. - 17.04.2022

SAMMLUNGSPRASENTATION
IN IHRER ZEIT. SPUREN VON
GEWICHT

05.11.2023 - 14.09.2024 m

LUZIE MEYER CYCLIC INDIRECTIONS
18.09.2022 - 08.01.2023

AUSSTELLUNGEN

ARCHIV

AussTELLUNOEN

ARCHIV

AUSSTELLUNGEN
KUNSTHALLE
TUEL|

ARCHIV

INGRID WIENER
3.09. - 22.10.2023

ANNE BOURSE
OLD PEOPLE SMOKING
29.01. - 23.04.2023

INGRID WIENER
03.09. - 22.10.2023

30.01. - 17.

TILL MEGERLE
YES
07.05. - 13.08.2023

DOROTA GAWEDA UND EGLE
KULBOKAITE

YGRG14X: READING WITH A
SINGLE HAND

01. - 23.04.2023

ona023

Wllsat und Wonmetepsich it Ludeils

s
102023
Vorlrag vor Earcl
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BANNER, POSTER, INVITATIONS, LEAFLET, GUIDANCE SYSTEM, DIGITAL & PRINT ADS
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IDENTITY FOR A BOOK FAIR IN PARIS IN THE LAFAYETTE ANTICIPATIONS

PARIS ASS BOOK FAIR

LOGO

WEBSITE

POSTER

INVITATION
OUTDOOR BANNER
DIGITAL & PRINT ADS
GUIDANCE SYSTEM
SOCIAL MEDIA
MERCHANDISE



Lafayette Anticipations
9 rue du Platre 75004 Paris

PARIS

‘4‘4‘4‘4‘4‘4‘4‘4

<

BOOK FAIR

3-5 JUIN 2022



LIGHT BOXES AND BANNERS AT THE LAFAYETTE ANTICIPATIONS
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MERCHANDISE & SOCIAL MEDIA
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WEBSITE

EXHIBITORS

168 EDITIONS
PARIS e
ALEUN
ALLESRA,GLOEET GARANGE

ANNAADAM
ARCHIVE DORA-DIAMANT

AREABOOKS
BOOK FAIR

BIG DUMB DBJECT
BLAN.BEK

BOUND LEATHER

GALLUM LED HUGHES
GASIND LUXEMBOURG - FORUM D'ART CONTEMPORAIN

GENSORED

EXHIBITORS SPECIAL PROJECTS

" CALLUMLEDHUGHES © FAANGESGRUD
HOUSE OF FUN

Presented by Florence Locwy

a5
= meas normor

:__*ir
o vonereg

€ "UNoReD sexes

SPECIAL PROJECTS

“" GHRISTOPHESZPAJDEL
LORD OF THELOGOS

Presented by Goswell Road

) N >P ﬁ@ GONNOISSEURS.FR
www.parisassbookfair.fr/2022/en/ s TG ®




IDENTITY FOR A YOUTH SERIES ON KIKA/ARD TV CHANNEL

MYSTERIUM

LOGO
TYPOGRAPHY
POSTER

INTRO ANIMATION
PRESS



LOGO AND INTRO DESIGN

LINK TO SERIES:
https://www.ardmediathek.de/video/mysterium/folge-1-mysterium-s01-e01/kika/Y3JpZDovL2JyLmRIL3ZpZGVvLzkzMTM3O0ODEILWE3Y TctNGIyYiO5Y TRiLTJhZTQzYjRjZmRmYw?isChildContent




POSTER

foaturing

CHARLOTTE SCHWAB | LEA DRINDA | SAFINAZ SATTAR | SHADI ECK
JOHAN KORTE | TIMON JORIS HOLZMANN | JANA KLINGE

Casting: KATRIN VORDERWOLBECKE | Szenenbild: FRIEDRICH M. NGCENI | Kostiimbild: FRIEDRICH M. NGCENI | Licht: JONATHAN BENETEAU | Ton: CLAUDIO DEMEL
Mischtonmeister: OLIVER JAUCH | Aufnahmeleitung: PETER WILMS NICOLA KELLY HOTTER | Regieassistenz: KIM DOYEN | VFX - Digital: STEFAN KESSNER | Producerin: LAURA SCHLESINGER
i DANIEL FUNKE | MARION DANY | Kamera: RALF K. DOBRICK | Schnitt: NILS LANDMARK | Musik: CARLOS CIPA, MARTIN BRUGGER
Produzenten: MARCUS ROTH, SVEN TER | BIRGITTAK STEFAN GUNDEL | Idee, Konzept, Buch: MARCUS ROTH | Regie: NIKLAS WEISE

Eine Produktion dor [MtVBOfilm mauttragaes BR
©202188

MYSTERIUM

CHARLOTTE SCHWAB | LEA DRINDA | SAFINAZ SATTAR | SHADI ECK
JOHAN KORTE | TIMON JORIS HOLZMANN | JANA KLINGE

AR | P, LA W

MYSTERIUM

CHARLOTTE SCHWAB | LEA DRINDA | SAFINAZ SATTAR | SHADI ECK
AU KSR | TN Of S oL AN [k ks

g Mo A | a3 3. GOMn 1 e M4 NN | Bt U3 o ATWBOOCER
oA AT | P ML WL

CHARLOTTE SCHWAB | LEA DRINDA | SAFINAZ SATTAR | SHADI ECK
JOHAN KORTE | TIMON JORIS HOLZMANN | JANA KLINGE
ot o . o TR L IO e S T ) SR | P S
Rt ey BANLLPUNSE | et WATEN DARY |k smere A . DORMYH | B WLALLACuAI. | B AL Co, MATANOCEAR
e AU et AR | P LA WL

e e

NYSTERIUM

CHARLOTTE SCHWAB | LEA DRINDA | SAFINAZ SATTAR | SHADI ECK
JOHAN KORTE | TIMON JORIS HOLZMANN | JANA KLINGE

i GO s R LT IO | e ST L Do SO MIELI s s Soutmean
Srinin e S5 e w1

NYSTERIUM




IDENTITY / EDITORIAL DESIGN

MADE-IN

The made/in project was founded in 2020 to contribute to the ongoing conversation about
the role and future of textile crafts in the contemporary fashion world. The goal of the website
is to create a dynamic platform for artistic exchange, innovation and education.

FOUNDERS: NICOLE HARDT & ANJANA DAS

LOGO
WEB DESIGN
EDITORIAL DESIGN






WEBSITE

ABOUT, ™\ GRAFT THINKING
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www.made-in.org

made/in ABOUT

UNFOLD,
SPREAD,
fold and
BIND

On the technigue of PLISSEE

CRAFT THINKING.

CRAFT PROJECTS

CRAFT PROJEC]
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An important part of the culling process s that no fabric should be wasted. this applies not only
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NUMERO HOMME COVERS (SELECTION)

4.000'Ja oianz
MACHISMO

en und Panikattacken

IND TONI GARRN
in Palm Springs
TREMRODEO

,Die sind wahnsinnig*

Herbst/Winter 2017 | D6,00Euro
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NUMERO HOMME COVERS (SELECTION)

GIORGIO ARMANI

FC BAYERN MUNCHEN
UND ED TELLER

by Juergen Taller

BASELITZ VS OEHLEN
Malergigantenim Duell

SPACESHUTTLES IM KOPF
Versace und der Wellraumschrott

aumschrot

TERROR IMNEONLICHT
Airenin Acapulco:

et

AU i

I

GIORGIO ARMANI
FC BAYERN MUNCHEN
UND ED TELLER

Teller

by Juerg e

BASELITZVSOEHLEN
Malergigantén im Dueil

ESHU ES IMKOPF

und de aumschrott

TERROR IM NEONEICHT

Alrenin Acapulco

Wi

=

& HOMME "

i/
LEM
ator.flr Miltiarden

FREDERIC BEIGBEDER
A000Jahre Dominanz
MACHIS
Neurosen und Panikal

UDO KIER UND TOI

Showdown,

DWICK BOSEMAN

k Panther in fllam.:
S WOUNG'THUG

Seh cigener Planet

avea o g
rraris gegen Trump

| JOHN LEGEND

“Pillowtalk und Poiti
'g,nuua ZUR FREUDE
las Ende de Viannes

CLEMENS VEDDER

Mediator fUr Miliarden

FREDERIC BEIGBEDER

4,000 Jahre Daminanz

MA MO

Neurosen und Panikaltadken

UDO KIER UND TONI GARRN
Showdowm in Palm Springs

EXTREMRODEO |,
Die sind walfsinnig" |
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EDITORIAL

i

115

Working Class

Er flog von der Schule, weil er sich zu
aggressiv kleidete. Die Deutschen hiilt
er fiir verklemmt. Fashioninsidern gilt
der 24-jihrige Marc Gohring als eines
der groBten Talente der Modewelt.
Dazu beigetragen hat sein Instagram-

Account, der Job beim Magazin 032c 1 50

und seine Haltung: Auch Couture Kreuzberg

ist Streetwear und: Don't overdo it.

bt " 0 i




NUMERO HOMME 6

Trends

Krokodilleder 7 Kalligraphie

P Y T—— Pe—— Looo SNt sk von_pasn, Schtnuchan
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Lotter from America Latter trom America

#2

113

GroBstadt
Liebe

In regelméBigen
der Pulitzerpreistriger und Vanity-
Fair-Autor Buzz Bissinger in Numéro
Homme Berlin iiber die USA. Dies-
mal (ber die Katastrophe Donald
Trump und seinen Vorgdnger Barack
Obama, dessen Vermiichtnis die
Parancia und den Hass der Trump-
Prisidentschaft (iiberstrahlen wird.




NUMERO HOMME 6

Intorviow

Pillowtalk und Politik

188

Gucci please

Als Songschreiber und Sénger
gehort John Legend zu den
erfolgreichsten Popstars dieser
Zeit. Die Selbstverstindlichkeit,
mit der er politisches Engagement
und gl * Celebrity
Leben vereint, ist einzigartig.
Ein Gesprich iiber das US-
amerikanische Geféngnissystem
und den Zusammenhang von
Kriminalitit und Rassismus.

Hommage

Young Thug ist sein eigener Planet.
Der Atlanta-Rapper passt in kein
musikalisches Genre, jede Schublade
ist zu klein fiir ihn. Wir haben den in
Jamaika und H aufg h

Autor Andre Harris gebeten liber das
Phénomen Young Thug zu schreiben.
Eine Hommage, die versucht den
ungreifbaren Regelbrecher, in
seiner Sprache greifbar zu machen.

" — [— s o e —




NUMERO HOMME 7

Interview

318

Mut und Verwirrung

adre

Unter den deutschen Schauspielern
git Clemens Schick als der
enigmatischste. Oft besetzt fiir
ambivalente Charaktere, die einen
Hang zu diisterer Komplexitit haben,
kdmpft Schick im echten Leben
fiir Gerechtigkeit. Es mag daran
liegen, dass er schon als Kind ein
Faible fiir Ritter hatte und in seiner
Fantasie am liebsten der Held war.

Porteat

24

Heat of the Moment

Portrat

Er hat mit den GroBten der Filmindustrie
gearbeitet. Trotzdem liebt er die Ruhe
seiner Wahlheimat Palm Springs, hasst die
Oberflichlichkeit Hollywoods. Sie ist der
Inbegriff einer norddeutschen Schénheit
und zéhit zu den Top-Verdienern der
Modelbranche. Udo Kier und Toni Garrn sind
zwei deutsche lkonen, die unterschiedlicher
nicht sein kinnten. Numéro Berlin hat die
beiden - in Kooperation mit Hugo Boss - in
Palm Springs fotografiert und sie nach dem
Shoot gefragt: Mgt ihr eigentlich Machos?

E— a0




EDITORIAL DESIGN / IDENTITY

EXLIBRIS

Exlibris is a creative platform with the newsletter magazine ,No News News"
as the main channel of communication.

PUBLISHER: HANS BUSSERT

ART DIREKTION
DESIGN
IDENTITY

NEWSLETTER MAGAZIN

ART DIRECTION + CONCEPTS PHOTO SHOOTS
ANIMATION + MUSIC FOR TRAILER FOR EACH ISSUE
WEBSITE

MERCH / COLLABS

LOGO






THREE NEWSLETTER ISSUES (SELECTION)

FELOXBURRICHTER

o - e MAKING ART
NOUVEAU PUNK
AGAIN

BALLER'S PO-MO UTOPIA

Welcome to EX LIBRIS No News News #3! With this
issue we'll venture into new territory by devoting it to
Berlin's unique architect, Hinrich Baller. The houses
he and his partners built are among the most
recognizable in the German capital: mint green metal

+ bi ic concrete -
fantasy-Futurism. At a time when positive narratives
for the future are elusive, looking at utopian ideas in
architecture conceived in the '60s and 70s offers a
way forward. Wha cares that Hinrich Baller is the
architect all the purists love to hate?

RICARDAMESSHER

HOW TO LIVE
LIKE ABALLER

nyone who knows Berlin knows

— and wants to live in — these

buildings, with their green metal
ra

ilings drawn like sketches in the
air; their balconies perfectly angled toward
the sunlight to host flowers and vines,
their odd and undefinable sloping roofs
and weird anthropomorphic columns.

ELVIA WILK writer

GUNNARKLACK

THE NON-
ARCHITECTS'
ARCHITECT

. o>
joyiul vibe is the perfeet backdrop for
in and around the gym, photographer T
Heyduek put the Ballers” free-form architecture to

lake. Funnily enough, you actually have 1o search for his
apartment, it’s hidden away as an extension on the roof of &
typical Berliner Altbau, one that docsn't make you stop and stare
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https://exlibris.berlin/nonewsnews/no-news-news-
3-baller-s-odd-brutalism
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NOW TRENDING - TRENDS s alchnyol

This issue of No News News is filled to the last
kilobyte with stories on what's hot: insider-y '90s
fashion, merch-hacking, sunglasses in art, Tumblr's
influence on contemporary visual culture and then

some. It's a greatest hits of every September issue AT THE CO PYS H OP
you've ever read. And why not? It used to be god-like

designers and other gatekeepers, but social media M E RCH - HAC KI N G
WITH EX LIBRIS

6 LUIGAS GHRISTIANSEN SKAMILLA RIGHTER

has produced a whole new type of fashian authority.
Now, the cycles in which trends come and go are a
zillion times faster, although perhaps more isolated.
But as always, we've stuck to our editorial promise
net to get too tangled up in the day to day.

A LEGACY UNBOXED
— THE ARCHIVE OF
ANGELICA
BLECHSCHMIDT

dried and wearing enough heavy jewelry to make any insurance

representative gasp (“always cocktail-party-ready” as Karl
Lagerfeld once noted), she attended industry events armed with an
Olympus camera and a sec-through Kelly bag full of film rolls.

https://exlibris.berlin/nonewsnews/no-news-news-5-now-
trending-trends
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WOOF! WOOF!

~a %

W ~_)

To celebrate this issue of

WHO'S A GOOD BOY? ke e o

'WOOF! WOOF! No News News #7 comas straight
from the kennel. Together with our pack of loyal

contributors we've compiled an issue that's full of
doggie stories for you to chew on. Based on the

Ercerstnding of dope iatschehws ook atsome WEIGHING IN ON
WEGMAN’S
WEIMARANERS

STAYWATCH GRITICE KENNEL

+ CAMCS KENNEL

WEIGHING IN ON
WEGMAN'’S
WEIMARANERS

=
© dans Garbareing

ROLLO THE POODLE
PHILOSOPHER, ON
READING THE
WORLD THROUGH
URINE

picking up dog poop manually? IU's possible, in fact, that this
undignified act is what keeps many people from getting a dog in
the first place. If you have to-do it, why not us:
‘VIP Edition Poop Bag Dispenser”, part of hi
capsule collection? I

alead of the rest o ne
whiff and gets down ta business, that is.

i

DON'T HATE THE
MAILMAN

https://exlibris.berlin/nonewsnews/no-news-news-7-
who-s-a-good-boy
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NO NEWS NEWS

EX LIBRIS presents No News News. Instead of a
quick dopamine fix, our editorial is designed to
work like an extended-release pill: small doses of
non-generic ideas to stir and tickle your neurons.
No News News sends out an anxiety-free dispatch
to your inbox every month or so. Subscribe here:

Press enter to sign up
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No News News #6: YOU *CAN* SIT WITH US

No News News: Flash Sale

No News News #5: NOW TRENDING - TRENDS
No News News #4: THE LONGEST TIMEOUT
No News News #3: BALLER'S PO-MO UTOPIA
No News News: BLACK LIVES MATTER

No News News #2: WORDS OF SUBSTANCE
No News News #1: THE NOT SO DARK AGES

ABOUT

A cultural think tank, a vessel for research, a
publishing imprint in the making. At the oft-
proclaimed tail end of journalism, EX LIBRIS calls
for a new wave of iconoclasm — while shifting
forms and means of expression. Going beyond
Instagram, we're building a community for the
literacy-curious. After all, everything is everything
and substance beats content.

FLASH! We still have a few shirts left from our
collaboration with the archive of late Vogue editor
Angelica Blechschmidt. Click here to get yours.

Shop
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T-SHIRT COLLAB WITH ARCHIVE ANGELICA BLECHSCHMIDT
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